ALONG  THE  ROAD

interested in these inanimate objects.    When
one is bored one becomes boring.

The apples round the door
Make me a frightful bore.

Inevitably 5 unless I happen to be so exclus-
ively interested in form that I can paint anything
that has a shape 5 or unless I happen to possess
some measure of that queer pantheism3 that ani-
mistic superstition which made Van Gogh regard
the humblest of common objects as being divinely
or devilishly alive. e Grains dans le mur aveugle
un regard qul t'epie.' If a painter can do that) he
will be ables like Van Gogh3 to make pictures of
cabbage fields and' the bedrooms of cheap hotels
that shall be as wildly dramatic as a Rape of the
Sabines,

The contemporary fashion is to admire beyond
all others the painter who can concentrate on the
formal side of his art and produce pictures which
are entirely devoid of literature. Old Renoir's
apophthegnij * Un peintre> voyez-vouS) qui a le
sentiment du teton et des fesses ^ est un homme sauvej
is considered by the purists suspiciously latitudin-
arian. A painter who has the sentiment of the
pap and the buttocks is a painter who portrays real
models with gusto. Your pure aesthete should
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